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C ARD and Bail Tricks arc popular with 
all classes of audiences. The fact 
that they are performed with fa- 
miliar objects is in their favour. Every- 
body can do ordinary things with Cards 
and Balls: accordingly everybody is in- 
terested in extraordinary things done 
with them. 

In this department of Magic, as in 
all others, there are tricks for the 
beginner, tricks for the more advanced 
student, and tricks for the expert per- 
former. Some of each sort are included 
in this booklet. But, speaking generally, 
all the Contents will, if carefully studied, 
be of service to the average Magician. 

Almost without exception tricks with 
Cards and Balls benefit, by the accom- 
paniment of appropriate patter. The 
patter in the following pages has been 
carefully compiled, and lias proved to lie 
effectual by actual test. But the reader 
with an Inventive mind and a gift for talk 
will doubtless make changes— topical or 
otherwise— here and there. Indeed written 
patter should never be regarded as final, 
but always as a basis for individual work. 
This is the second volume of a series of 
“ patter booklets ” on Magic. The first 
volume, “Effective Modern Tricks witli 
Ratter,” can be obtained from any book- 
seller or magic dealer at the price of 1/-. 
Other volumes will be published in due 
course at the same price. 

Every Magician who wishes to keep 
up-to-date with his work, should subscribe 
to one or other of the magical journals. 
If he is doubtful which of them to choose, 
he will be well advised to decide on “The 
Magazine of Magic.” That magazine, a 
specimen copy of which is presented witli 
this volume, is easily first as regards ex- 
planations of new tricks and in other 
important respects. 


The Contents of this Booklet are Copyright. 
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The “ Encore ” Changing Card 

f/d S. 



fJn examination of /he car'd usd/ shout Mia/ 

/ti corts/stis of a fts/a/n card s/ftfted. info a foa/f 
ftjoctie / ush/cA ft ac tie/ ha s five Rafts f/dduft 
tifte edoes , ftcs/ shorn /he Card nS/Hi f/aft ft 
uft Th/s ftaf and /he fironti of /hi ftoetie/ form 
d card of one denom/ nation /Vouj ft ass r/ft/ 
hand down across Rue fa.ee ar-~ re/d c/ou/rt 
F7af> ftj send, fhsi Curd has cAanaed ft /ha/ 
CTh. Raft &, and ftacti of f/aft ft/ fttfam. 

MAh. rte/A/hand fto/d down, /3 and /he chastpe. 
SS made /° /he card shown cn. /a oft aft & and 
Ok uffter Aa/f 0 / ft /am card 7ft en ft ftnrc card 
/S uufatied S/ift off ftatie Set ft fta/rn. oft rrarSt/ 
/lard and hand oaf aensu./e. Card. U/f/ft fteff 
hand, tir /Sxant /nation ■ 

Patter 

My next is a trick with a playing card, and to do a 
card trick properly one must have a card. Of course, 
you will understand that it is not absolutely necessary 
to have a card, hut if you don’t it’s not a card trick and 
there the matter ends. Here is a Court Card. Let me 
show you my right hand — this thing here at the end of 
my arms — quite empty. By simply stroking the face of 
the card in this manner you see it has changed into 
something entirely different. I see you appreciate the 
change so 1 will do it again which is another way of 
saying I repeat it. Now you see it has changed again, 
and you are at perfect liberty to examine it. 
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CARD AND BALL TRICKS 


The Prinlmg-Oui Frame ® Card Trick 

Invented by Percy Pellew 
Secret 

Unknown to the audience, there arc really three 
pieces of glass used, and on examination it will be 
noticed that they differ in size slightly. For the sake 
of convenience we will number the glasses 1, 2, and 3. 

Nos. 1 and 2. These are slightly smaller than No. 
3, and when placed in the frame from the hack, drop 
right through. 

No. 3, being made larger, retains its position when 
placed in the frame. 

In addition to the frame, a paper is used. Person- 
ally the inventor always uses Home Notes, having 
found same a convenient size. Presuming Home Notes 
is used, open same exactly in half, and remove the wire 
clips which keep sheets together. Now tear the top or 
centre sheet carefully in halves. These two half-sheets 
arc needed for the trick, and for convenience we will 
call them loose sheet 4 and loose sheet B. 

A duplicate of the card used in the experiment, 
after having a small corner taken off, is fixed face 
downwards on glass No. I. To do this, draw the top 


and bottom edges of the card vertically across a piece, 
of dry soap, which leaves a very minute portion of soap* 
on the top and bottom edges of the card. If card is 
now pressed face downwards on glass No. 1, it will 
remain fixed until wanted, when with a slight twitch of 
the finger it will immediately come away, leaving no 
trace on the card or glass. 

Glass No. 1 in this condition with card on top is 
placed on Home Notes underneath loose sheet B, as 
per sketch. 

Before covering glass, however, the frame is placed 
over it for a moment, whilst a pencil mark is made on 
the left hand side of top sheet of Home Notes to denote 
ater the correct position for frame. The frame is now' 
taken away, and loose sheet B placed over glass as 
instructed above. 

The paper in this open condition is placed on your 
table slightly to the front of same, and unknown to the 
audience you have the duplicate card and glass under- 
neath the top sheet B. The frame is placed on your 
paper with two pieces of glass and hinged back. » f 
course glass No. 3 is placed in first to prevent No 2 
from dropping through. The other piece of paper is 
rolled into a ball with the small corner which was torn 
from the card, in the centre. This is vested ready to be 


exchanged later on in the trick for another similar b: 
made up in front of the audience, and which will I 
explained later. 

An ordinary tumbler is also on the table, ready f 
use during the trick. 

To Perform 

A card is forced, similar to the one you intend pr 
during in the frame. 

The frame having been shown to be ordinary, ba> 
is removed, and also two pieces of glass. Perform 
now lays frame on the table to the rear of the paper 
see sketch — and explains he is going to replace the par 
of the frame. First he places in the frame No. 2 glas 
which being smaller than the rebate of the frame, go 
right through on to the tabic. This is, of cours 
unknown to the audience, the sound being the same 
if dropped into the frame. No. 3 glass now placed i 
being larger, retains its position whilst back is plac< 
in and fixed. 

Now comes an important move. Taking hold 
frame at corners A and B with fore-finger and thumb 
each hand respectively, performer with a sliding mov 
rnent lifts A and B and draws C and D along towari 
the paper. This has the effect of shooting the piece • 
glass No. 2 underneath Hon 
Notes. This is quite a natur 
and easy move, and absolute 
indctectable, as apparently tl 
frame has been merely lifted ar 
shown to audience. 

Stress is now laid upon tt 
fact that with the exception of tt 
two pieces of glass, and the bac 
the frame is otherwise empt 
One half of hinged back may t 
opened and audience invited t 
look through glass as it is impo 
sible for anyone to detect the fai 
that there is only one piece < 
glass in the frame. Back is one 
again closed. 

In this condition the frame 
placed face down on Home Note. 
directly over glass No. 1, w'hich 
covered with loose sheet B, th 
guide, of course, being the penc 
mark. 

Approaching the spectate 
■ who selected the card, performer asks him to mar 
f same. Before he can do so, however, performer take 
card from him, and explaining the easiest way to do s 
is to tear a corner, suits the action to the word, c 
course, tearing same similar to the duplicate card an 
immediately handing the two pieces back to him. Rt 
turning to table performer takes hold of loose sheet 1 
by the right hand, and giving a sharp pull, pulls th 
paper clean away without disturbing either the fram 
or the glass, leaving glass No. 1 with card direct! 
under the frame. 

The paper is now taken to the person with the ton 
card, and he is asked to place same (with the corner) it 
the centre of the paper and to roll the lot into a ball 
While he is so doing there is ample time and covert 
get the duplicate ball of paper from vest into right hand 
Taking ball of paper from spectator into left hand ait 
making the excuse that it is not rolled tightly enougi 
hands are brought together presumably to make i) 
smaller. An exchange is made and the ball containinj 
the corner only dropped into the tumbler. u 

The tumbler containing roll with torn corner is noil 
replaced on table, to side of Home Notes. Now tukiw 
hold of the top sheet of paper by the right and left hani 
centre D and E (without disturbing frame) the wholl 


| /rnf/f 
l Outst? 
/Vartr. 


5 Hone Notts . 
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•Ulot is lifted and rested on mouth of the tumbler which 
must be smaller than the frame. This forces the "lass 
No. I with card attached, well home in the front rebate 
>fof the frame. 

Performer now explains to his audience that a card 
has been selected, marked, rolled up in paper, and 
placed in a tumbler covered with a sheet of paper. An 
tfempty frame containing two pieces of glass has been 
i placed on top of tumbler to isolate it. 

After explaining his intentions, the frame is lifted 
^from the tumbler with the thumb on top and fingers 
"t underneath, and same turned over, to show the card 
tjhas arrived as predicted. 

3 Picking up the tumbler with the other hand the 
- person who rolled up the paper is asked to take same 
< and unroll. He of course finds the corner. The back 
Histhen taken from frame, and the two pieces of glass 
nj taken out as one, a slight twist being given to them at 
:isarae time. This has the effect of loosening the card 
between the two pieces of glass, when spectator may be 
ojasked to draw card from between same, and to compare 
o|with corner in his hand to see that it fits. 

j|j Pattek 

it The little frame I introduce to you is no novelty, 
aibeing an ordinary photographer’s printing-out frame, 
lylt, however, has one peculiarity and that is, it has an 
leadditional sheet of glass, thus making two in the frame 

id 


instead of one. Both these glasses and the hinged back 
I offer for your close scrutiny. 

Whilst the examination is going on, perhaps I can 
induce you, Sir, to take one card from my pack and 
make a mental image of it on the tablets of your grey 
matter. Thank you I 

Now watch me carefully, please. Here goes No. 1 
glass into the frame : here goes No. 2. The hinged 
back placed in position, keeps everything secure, and 
you will kindly notice the glasses have had nothing 
placed between them. 

For further security, perhaps you would mark the 
card you selected. Let me do so. This is the best way ; 
to tear a piece from it. Kindly place both into this 
sheet of paper, and roll same into a ball. Thanks ! 
You’ve made quite a good job of it. So that it may be 
before you the whole time I perform, I'll place the little 
parcel in this tumbler. 

To return to the frame. This I lodge daintily on 
top of the glass, and you will notice that 1 don’t touch 
same with my fingers. 

Now Sir, which would like me to use — the small 
piece or the mutilated card? The large piece! Very 
well. Pass ! Here you sec, we have the card between 
the two sheets of glass, a fact which perhaps you will 
verify, whilst in the paper ball we have the small piece 
only. If the card and the piece are litted together, I 
know you will be convinced that the original card is 
restored. 


The “ A.P.” Rising Card Trick 

^ The houlette used in the trick has no deception in 
^connection with it, being merely a biass holder of the 
‘design shown by our artist and nickel plated. The 
^curved arms below it enable the houlette to be kept up- 

3 i tt-wt .- 


Thus prepared, and with houlette and depleted pack on 
table, the experiment is ready to be performed. Three 
cards arc freely drawn, returned to pack, and brought 
to the top by means of one or other of the familiar 
shifts. Now, whilst the houlette is being examined, the 
faked stack of cards is palmed and added to the pack. 




Jar/cc/cd Cards 


r fade frock at back' 


Cards m Houlette 


iright by being gripped between second and third fingers. 
( When the trick is introduced about 12 cards must be 
discarded, so hat a pack of only 40 cards is used. The 
nhook at end of thread is fixed to right side at the waist, 
i the exact place being determined by experiment. The 
l fake is dropped into right trouser pocket, or a side 
I pocket if working in a dinner jacket or lounge suit. 



/ Plait 

> i \ 

/ till 


'flack v ■ 
Idtfts 
j/mu/afe 
Cards 




detail or rftKt pack 


METMOP 

(jf RAISING 


| cr RAI 5 IN 6 j H 2 

4 

r Tfinmrd ttrouqh 

— ■ fingers under Arm 

The reason for using only 40 cards will now be appre- 
ciated. The pack and the fake together are dropped 
into houlette, and the latter clipped in fingers. The 
thread by this arrangement runs under the hand and 
arm, and is quite out of sight of audience. To cause 
the cards to rise, the hand has only to be pushed 
slightly forward, this action bringing the thread to a 
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tension and forcing the top card of pack upwards. This sleight is a preliminary to ball moves, the 

Obviously when the spike of fake is in repose, it presses production of the first ball from empty hands being its 

into the top card and carries it upwards when thread is motive. 



pulled. Some performers elect to fix the thread to 
body after the fake is in position in houlette, but this 
seems to be a far clumsier expedient than the method 
indicated above. 


Standing with his left side to audience, performer 
exhibits both hands at 
to onlookers concci 


arm s length, the left unknown 
aling a ball in the palm. Showing 
his right hand from both sides, it is placed palm on back 
of left, as shown in Fig. 1, the position being almost 
immediately reversed to that shown in Fig. 2. In the 
latter position, the palm of the left hand is placed upon 
back of right so that the right thumb lies partly on back 
of left through the left thumb fork. In this position, 


Patter 

My next trick is a card experiment. To do a card 
trick properly one must have a pack of cards; of course 
it’s not absolutely necessary to have cards, but if you 
don’t have them it’s not a card trick. Perhaps 1 can 
induce three of the more bold of you each to select a 
card from the pack. Will you Sir, take one? No! 
don’t take two, that’s greedy. Madam, will you oblige 
me by selecting one of these cards from the middle ; 
that’s the middle in the centre. Thank you ! Perhaps 
1 can persuade you also to take a card from the pack, 
Sir. and make quite sure you will know it again when 
you see it. Kindly replace it in the middle of the pack. 
Thank you ! I’ll trouble you Madam to lose your card 
in the pack. Many thanks ! Now for the last card (not 
the lost chord). Will you kindly replace it in the middle 
of the pack, Sir? Thanks! The three cards now being 
returned, I’ll ask a lady to shuffle the pack. Will you, 
Madam ? I take it you have shuffled the cards to your 
entire satisfaction ? I shall now place the pack fairly 
into this skeleton houlette, and hold same at arm’s 
length. Now when 1 command, your card Sir will rise 
from the centre of the pack without any human aid. 
Watch ! The Five of Spades (or whatever the card 
was). That I believe was the one you selected. Will 
you remove it yourself, and examine it. (Repeat with 
two remaining cards). 


individual taste 


The Reboundi 


Billiard Ball Pass 


The “ O K.” Billiard Ball Pa 


lying openly on left palm, as shown in first photo. 
Advancing the right hand to a point about 9 in. above 
the left, the ball is tossed upwards and caught by the 
right. With a sharp downward throw the ball is trans* 
ferred to left, a pronounced “ smack ” being caused as 
the ball strikes palm. This move is performed three 
times, the ball at the last throw, however, being pro* 
pelled with extra force, so that it rebounds into right 
hand which follows the downward course of the sphere 
I he closed left hand is elevated, whilst the right seelij 
the open profonde to dispose of the ball. 

The sleight resembles in many respects the familial 
jerk-back palm with a coin. 
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The “ Finger-Clutch ” Ball Pass 

This pass has a particularly dainty effect, and is 
well worth the little time spent in mastering it. The 
ball is held between the first and second lingers of right 
hand, as shown in Fig. I, the palm being turned towards 
the audience. The thumb of left hand now passes 
i between the outstretched second and third fingers of 
the right hand, and behind the ball, for the purpose of 


allowing fingers to close round it (Fig. 2). A complete 
turn is next given to body to bring right side to audience, 
under cover of which the ball is allowed to fall into 
right hand, in which it is straightway palmed. The 
closed left hand is elevated, and audience led to believe 
by the direction of performer's eyes that the ball is in 
the closed fist. 

Of course, the sphere may be reproduced in any 
manner the performer chooses. 



Multiplying Ball Trick 


Fig • / Fig 2. 

Thu secret of success t/'ea m the. manipulation oh 
the shell and hall as shewn in the dia gram. , Practice* 
the movement shown an, l the rest is easy 7he shell is 
held full (uemy audience . Fy oCroppmy the Fmyer 
behind it (. riefj [J fhe solid bed! can he rolled out riyhtup 
between the. / : hind fingers fh uj preduemy fuse hath. 
In /in form my First produce Hie one ball (and shell) by j/eiohl 
cf hand , or secretly, flew roll cut solid ball and show two/nyl) 
While, shvwmy ttxese yet another ba/t .From (locloet (unseen) and 
(n (he. act of re, novmyP ball From (c Z' infers 

mfi Ho 'A into the shell How roll this Cut as before maktny j balls 
Secure the tost ball dnd refieal rneve first mevtny fircvnrus ball 
between 3 r d.uf. fh fingers leaving /•>/- 2'"* ofren again. 

Patter 

Let me introduce to you the latest society craze 
entitled “ Aerial Billiards.” The idea of the game is to 
create as many balls as possible from the empty hands. 
This is quite a simple matter, dust imagine I have an 
opponent here on my left hand. 1 make the first move, 
and secure one point inasmuch as you see I have 
created one ball. Of course, you must look pretty 
sharp, or your opponent may catch you up. W hen 1 
want to secure another point, I simply wave my hand 
like this, and there is No. 2. To secure another point, 

1 simply go like this and here we have three balls — the 
sign of my ancestors. 1 see 1 am fortunate in possess- 
ing five fingers, so 1 will make one more for luck, and 
here it is. 1 trust you all will be able to play this game 
for yourselves, and find it as interesting as 1 do. 




The Billiard Ball that Diminishes 



FIG ./. 



/ne solid bad and fhe fuso shells are h e/d nested 
as shown ,n try /. The largest shed ,s Shown 

bill F<Ue pL W**'* to be a solid 

ball. Passing /eft hand befbre dm shell, the 

^IbosZT InTH ' •; /e *TF shell 

dJlh/^t, ' ^'/ C jho 'w'n 3 ths performer 

dmfn First shell m to h,s (socPeF 7he 'move is 
now repeated to fire dace the <smaj/ solid ba/t. 

bccl°T 3 h^ e Je r 0nd ■’hd! ,/jcr former raps so/, d 
ball to prove tt genuine and then bg a. — 
fxdmmg sle.yht Completely vanishes it. 


Patter 

Most Conjurors at the conclusion of their per- 
formance with Billiard Balls, vanish the last ball 
altogether, and give their audience no chance of seeing 
how the sphere disappears. 1 propose taking the last 
one, and actually showing you the method of dema- 
terialisation. The component parts of the ball are 
merely squeezed until it assumes proportions quite 
Liliputian. Let me demonstrate the idea. I just 
squeeze the ball like this, and now you sec we have 
reduced it to far more manageable proportions. An- 
other squeeze, and you see ball little larger than a 
marble. To vanish it entirely, 1 squeeze very hard like 
this, and now you observe it is non est, and that’s an 
honest way of disappearing billiard balls. 
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The “ Perfect ” Diminishing Cards 




net K' u y r/o.z. 

Jn Commencing performance She full s/ge Jet 
of cards are shown usith the half set He tot 
behind as m fie: . t Owing to the peettkar 
ha Hern of the backs the card: can be shewn 
both sides na Hi out the audience defecting the 
Second Jet The next move a to pas: rigid hard 
before the full Jet close them anef palm them 
off thus retreating the. fia/fset 7o accentuate 
the fact Hud the Cards hat/e deduced in S/ge 
/. licit up a card from, the to esc oneJ taking on 
the table. Tfiij u the opportunity fo drop the full 
painted Jet among the toose cards and the 
Jingle Card rj he'd against the haft Jet figd 
Shop: the Jpectcd pocket attached to Houser /eg. 
Hud d is advisable tt> procure. Hr bo/d mg /he three 
Small sets fit '* '/f'‘ V !pt ^ Jt.yx The moves rteitl 


drop Hus tatter set >n fa,/ pocket cult, tc obtaining 
the next small jet The tost fib* Set to rams bed 
by hiding ,t behueen d '*"V 3 rkPtngors see fry 3- 

Patter 

Many people are perplexed by the way in which 
conjurors produce and vanish cards at the tips of their 
fingers, and are inclined to credit the Magician with far 
more skill than a human being could ever hope to 
acquire. Although I fully realise that it is distinctly 
unprofessional to give away such a valuable secret, I 
feel it incumbent upon me to enlighten the human race 
as to the true state of affairs, and this evening will take 
you all into my confidence as I know you will treat the 
matter quite confidentially, and not let it go any further. 
As a matter of fact the cards used are very good ones— 
they cost me sixpence a pack — and have a lot of india- 
rubber in their manufacture. This quality enables me 
to compress the cards and so reduce them to more 
manageable proportions. Extreme pressure on my 
part will reduce them so small that they will be invisible 
to the naked eye. I perceive you take my statement as 
a jest. I assure you, however, that I am in earnest 
and will proceed to demonstrate the truth of my asser- 
tion. Sec! Here are a number of ordinary cards. 
These 1 squeeze in this manner and wc now find they 
are diminished to one half their original size. Observe, 
please, the difference between these and the original. 
I shall, however, make the cards still smaller by apply- 
ing further pressure, and here you see wc have them 
reduced to one quarter the full size. I beg pardon, 
Madam? You want them still smaller? Very well, I 
will try, although it will require a great muscular effort 


on my part. See! I just squeeze them again, and now 
they are a little larger than a postage stamp. Really, 
Madam, 1 think you are just a little over-reaching. 
The lady wants to see them still further reduced. Very 
well, I’ll try, I would do anything for the ladies. Here 
they are so small that you can scarcely see them. I 
beg pardon ? The lady wants to see them still smaller. 
Very well, I’ll try. Hullo! They’ve gone altogether, 
and, believe me, it’s the very smallest I can show. 


The “ Perfect 99 Wandering Card Trick 

4- fo ft cutyti cao\ fc, ecsed 
etc // temper Cr rfu /fops that/ datu 
rpc rcjcJt /s Mg SdrftA . — — 



I 

The trick Cards _ are three ,n number . bear/s _ ckdu, 
And. df/ct tnends -Ccutx, hat/mg //ie same number cf f/ s 
Tfteje Carets are fo * /tick yjhcrfcr Mukbt erct/nary farets 
<?«/ PPtese ectrds as //< fy<s . / 3 «** C g</t/A ^ 

€(fUira/cn/' sfade csareC i fA/rtC from, your r/p/if f/ffer 
cft'Oiuutj atfenfton /b /Ag carets 6e/rty /vur of ct /cttuC 
hirn rAem face docon coder gcu:A, untf*. ffirg.ee 

Carets from, H\& /rack cem/n enema f*vm you* rrpkf • » 

/lout f* <f y* from /d/> of focA / up u bare ready t 

three duplicates of the exposed beard f c/u ft r C cdtaouoxots. - 
/ Ordinary cards ) . if etc cards thetepre , fa// on top of I 
the spade card and. unknown to audience make a f 
Comp/efc fbur ot akmd. Pout get a. spectator ti sdect t 
Hus Set by He tbllouiing method ot elinuna/ioh. dsb for f 
Sdectun of /he /eft or right two /f C/etJ are chosen c 
pick them up t and say " then T uu// /eave these foe heaps j 
Cnthe /cob/e / e C and /ht spade . ff the feft hand. ( 
tluo are chosen Sag of tt 10 ' these are not regatrrd so 5 
they Can go back rn. pack. Repeat guestrons ut/h ] 
C. and the Spade pack . Oy Course f /natty tea any the Sprde f 
paxAr ort /he /of to as the f maJ je/ect/oa tTouj rtff/c your 
pack / to S tosAoto thap threes are not there which you can dr 
as the. short cards will not riffle. Then turn ooer the Hi btepaokqt conduit 

Patter \ 

For the purpose of my next trick, I shall use four of i 
a kind say the “ threes ” ( the cards to be used are t 
those you have prepared), and these 1 shall place face 1 
upwards on the table. Now let me assure you before 1 
we proceed that there are no duplicates in the pack. > 
“So far so good,” as the boy said as he finished the 1 
thirtieth sandwich. On each of these I shall place j 
three ordinary cards in this manner. Now 1 think you’ll £ 
agree that so far there has been no chance of my de- ' 
ceiving you even if I were so disposed. It is necessary 
now that you select one of these heaps (patter here 
must be governed by circumstances). Keep your 
hand on the heap you have chosen. We’ll call that 
heap “ Uriah ” — I say that slowly in case you think I 
am insulting you. The three discarded packets I return 
to pack, and shuffle same in this manner. Now you 
fondly imagine that 1 have the three “ threes” in this 
pack. As a matter of fact it’s all a delusion ; the pack 
as you see (ripple edges) contains no threes for the 
simple reason that the heap you have selected contains 
the complete set. 
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Prepare a tenglh of thread. noth. a /top a/ one 
rnd and a Knor, with. a putt, of wax, at fhe 
Other end The toop pits orer tfie second isa/ton 
of fae- waistcoat and, fae wax /s p rested on 
fo Hie- bottom button The thread- bantfs down and. 

/$ inrisib/e ttarinp Ported, three cards yet Mem 
Pi ttu back op /fu- pock , and astute fae pob/et is 
hemp examined , pet ntax peed on, to nyht thumbnail 
tVben p facing pack /n oob/et Press ti/ax had 
on to tower ” part of hack card ( P7o ZJ 7o make 
Card tisc // is on/p necessary to stranfk/en ■ — 
thread, bp mooing arm forward or body back 
ds tit Ft a 3. Pcemore first card and scrap x e/t 
K/aX on ro thumb nait again- Hand card oud 
for inspection, and take back out ot p/ass to 
Show no Connection Tpus is the chance to press uxax 
on to second card Repeat mores a iso with, /turd card 

PATTER 

I always do this trick when performing before 
a high-class audience. Most conjurors keep their 
best tricks to finish their Entertainment. 1 don’t 
— all my tricks are good ; of course, if one judges 
by the applause here, 1 must be clever ! It is a great 
mistake to talk when performing. I never do ! This 
trick is known as the obedient cards. To do a card 
trick properly one must have a pack of cards. Of 
course, it’s not absolutely necessary to have cards, but 
if you don't have them it’s not a card trick. Perhaps I 
can induce three of the more bold among you to each 
select a card from the pack. Will you, Sir, take one. 
No ! don’t take two, that’s greedy. Madam, will you 
oblige me by selecting one of these cards from the 
middle. That’s the middle in the centre, there. Thank 
you ! Perhaps I can persuade you also to take a card 
from the pack, Sir, and make quite sure you will know it 
again when you see it. Kindly replace it in the middle. 
Thank you ! I’ll trouble you, Madam, to lose your card 
in the pack. Many thanks ! Now for the last card (not 
the Lost Chord). Will you kindly replace it in the 
middle of the pack, Sir? Thanks! The three cards 
now being returned, I’ll ask a lady to shuffle the pack. 
Will you, Madam ? I take it you have shuffled the 
cards to your entire satisfaction. I shall now place the 
pack fairly into this clear glass tumbler, and hold same 
at arm’s length. Now when 1 command, your card Sir, 
will rise from the pack, without any human aid. Watch ! 


The Editor thanks the following 
contributors:— 

d 

PERCY PELLEW 
CLIFFORD THOMPSON and 

STANLEY COLLINS. 


Cards to Bouquet Trick 



Prep! are far fae Frick tty threading the. 
Spring t/Ouquek under the band On fae 
pccck cand, cess shown in the i/tusPraton 
Show Hie face of the. cezrds Fanned oaf 
Peeking care that the f to users are not sera 
/Pi you ctoce Fan /?utt a way dp ring 
f Powers wtl/ch laitt Open ouF, and entirety 
COncea/ fft*z ccerzfs . 

Patter 

Having finished my card experiments, I will as a 
last effort introduce a little trick which 1 dedicate with 
very kind regards solely to the ladies. Here in my 
hands 1 have a number (or even more) of ordinary cards. 
Let us count them to sec if they arc all here. I shall 
now cover them for a few moments with one or other of 
my hands or both, and instantly we have a large 
bouquet which I shall be pleased to hand to one of the 
ladies — next time I come. 


The Dissolving Ba.ll in Wineglass 

IMPROVED METHOD 


FtC t. 



The hi *ub ter s/a nets be. for e the o uf/tmee. up/f/i 
Hie cj/4$s be// befxt net it , unseen. /ah* uy? //& 
buff ( fro reel so/tc/ J Ft rut c/roft it tn/b //te fornbier 
P/ace a hanc/kerch/ef over a//, incluc/iruy y/aus 
fake . PiG.I. Pclu hxke u/j handkerchief H/t/h 
fhc cy/ass fake anct shout audhence bait ij oh// 
/here fP&cover fUmb/er , c/rofifima fake tioht 
Uout* on to baJ/ fake Cjrifis &a// anU up hen 
band kerchief /s a yaw removed, br/nyp, bate a nxiy 
tv i Hi it (Pif/f) fio/U handkerchief ever c* net 

jen/oHte anti c/ro/? f*/<e U nd ba/h TumO/cc 
has already been seen empty t one/ homo/ her duct 
Car nout be shaken oaf unci sheutn etn/try. 
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Patter 

Having shown you how I make Balls multiply, 
appear and disappear, I want to show you a very extra- 
ordinary trick with this last one. Here is an ordinary 
tumbler made of clear glass. I like tricks with tumblers 
because one can put so much Spirit into them. May I 
borrow a handkerchief from a gentleman for a few 
seconds! Many thanks, Sir ! Now watch me carefully. 
If 1 drop the ball into the tumbler in this manner, I 
think you will agree if you give the matter a few 
moment’s reflection, that it impossible for it to be sub- 
mitted to any sleight-of-hand manipulation on my part. 
1 now cover the glass with the handkerchief, and will 
ask you to notice that the ball is still lying in its glass 
case. I shall now command the ball to disappear. 
Presto 1 Go 1 Here is the glass as empty as a Suffra- 
gette’s speech, and you are at perfect liberty to examine 
it so long as you don’t try to bend it — that warps the 
glass. 1 return your handkerchief Sir, with very many 
thanks for the loan of it. 


Twirling Card on Wa.nd 



The yroore /At fae iranst /j not brought fo 
tftc notice. of Hte , tf the tua*-ict / s 

OiUm s AyavHy ft f ter ha trttic/ tra*ed Hie 

p(uU ctft cached fo /fie betff fieep ha f meet UAitd 
reytutted fur LL$e ficus tc( y/e?q c/cujn fftc tea Aid f 
SeJect Una Catd f ancl ^heuj tr bac ft and front , 

/ tun urfiCAx fetch mey irand press ptatc of bet// 

Cn ft ba<J< of card us ft /eh lot// adhere to the. wax, 
t)6,2. Jfhcwtncj front of caret c?n/y . fp/ace 
Curd Ctyamsf face cf a a net af/oustny but/ fo 
rest /At the a Coo re ft/ first the card a //pears /fa 

Cldlieve, to fhe u/and t then dtreot/y li/and ts fitted 
Curd Chys fencusty fra re ft a/ono re eo/etna, as ffy 3. 
/n C( tstcnuy Card /sotfm off baft •S show ucicA of Card. 

Patter 

• >Tc' 8 a 8 e and everything seems infected 

with the giddy spirit. This applies to the inanimate as 
well as to the animate. There are the Twirling 
Dervishes, the Tango Teas, the Turning Tides, and the 
Dancing Waves. Let me prove my assertion by exem- 
plifying it with so common an object as a playing card. 
See 1 I just lay it on the end of my Magic Wand and 
round after round it goes just like a Prudential Insu- 
rance Agent on Monday morning. As it revokes, so 
you will notice it runs from one end to the other 
increasing m velocity the while. In conclusion let me 
prove that this is quite an ordinary card and an equallv 
ordinary wooden stick. 


The Aladdin Cylinder and Balls 




T/c Z 

The a /ass Cy/'noter n firebar** b u fa/aemy He 
fTaus hare*! /'»'«<) 'njsde 0 t* n e " d , ‘T' 

This to the audience appears to be an 
ordinary a less tube , un prepared tfcsvy J/.y 

Hit balls and Hie en./dy Cardboard tube -yoh. 
He farmer into He ytass cy hnder re snbe die 
hnmq take . /?«/ To ui Cover untk Hie — 
Carol board chimney and as hen removing yeas/, 
Hie fenny us jhcZsn m Tiy.Z and bade Ha nay 
10', Hi Hie Chimney , Teaomy Hie (y/ass empfy. 

IF Hie hn my and bads are dropped mbo « 
Servant Hie chimney can be Jhousn empty ayam 


Patter 

This is merely a tube of glass on a small metal foot. 
I like doing tricks with glass as they are so easily 
seen through. In conjunction with the cylinder 1 make 
use of this empty cardboard tube, which is, as you see, 
open at both ends. By looking through one end you see 
the other; by looking through the other you see the 
one. The only difference between the glass and the 
cover is that whilst the former contains nothing this 
latter is empty. We will bring the two into somewhat 
closer relations, by dropping the cover over the tube, 
or putting the tube into the cover, as you prefer. 

Here arc half-a-dozen ordinary round balls, which 
just at this particular time, are very much more popular 
than square balls. This I will place visibly into ( Per- 
former must arrange his own Patter here , to fit the 
apparatus used for vanishing). 1 now propose 
making the balls pass from here into the empty glass 

cylinder. Pass! It is done! Here you see the ■ 

is empty, whilst in the glass tube we find the missir 
balls. 
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